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Colour Presentation of “Paralysis”
— A Study of James Joyce's Dubliners—

Yoshinobu Umetsu

Abstract

It might be easy for us present-day readers to underestimate the significance of the
style and rhetoric for James Joyce (1882-1941), since formal studies of elastic style and
rhetoric have declined.

Joyce’s own language is still particularly traditional and also highly specialized, since
he had been highly educated for more than ten years by the Jesuits.

The aim of this paper is to analyze the colour presentation in James Joyce's
Dubliners (1916) — rhetorically, stylistically, and symbolically — combined with the

author’s own motif “paralysis”.
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Dubliners 37 4 V5 » KB DOVEFK James Joyce (1882-1941) 12X o CTEPNIHEET
HY., I5ROEREIND TS, IO DERIZ19044E5 5 1907 4E 2T TEHEILN, FD9H
LD 3WETANT v FoOFHICEKR Sz Joyce 2 DS (Dubliners) % % 7°1) v Ol
R7=BIZREDIT [§i] THhHLEFE-oT\wb,

Joyce HHIZ X B L. Dubliners 3tE&D 4 DO EHNTWDH E WS, Thbb, [A4ER]
(D 35) [HEW] B 48 THAET] (< 45&) . THEAEE] (B 3H) THY.
%12 “The Dead” PMLEMITOENTWD, TNENOWFETHEDLON TV L DI, HBEED
[l EIFEN L BEMON 4 D RN ZRAERN) Thb. ¥ 7 voiikizbid, [ Rl
(i), [ ] o 3 BIorh, ikl 28512k, B, To3BiZohrh, ke LT
5D (EZ73Iv F) 2RELTW [—&iTR] I3ZhH50 5B ) bodiiz g H5,
Joyce lZZF D) b THHGAWE L TR O TR HiWTWw 5,

F7Y BV TIE, Y, R EREOANL ST ST B2 RBERIRD)
Zhao Tz ORI L IIAA R EDLZTVAE|RIINOZ L THD, WAlNEIL 1894405
1904412 TOHEFETH Y. (ki) (paralysis) &9 SIL, Joyce DEEE VI LD

TR A E ANHARAE ARLOBLERE (385 - SERCRE K]
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. [HRE] A TR LRk TANVT v FEFTIBOFEEEICE > Tz, ik
) OFEMEHRE o TW7zDiE [3LBL] - [HERL] & v ) BEEM BRI, TR
DOMEDD > 720 FHITKE LY LHEPRLEBROMENEE L T 2R TH 5,

51T, 1845 4EA 5 1849 E I CORALEA R E L, u—~ -7 M) v 7HERK
WHENZ L 2 HBO T E T ETLMENEADLBT AN Y FORTHEB LTV o720 TH 5,
ANO2RER L, AL IZEELNEREIELPIT T, kd 42579, HBEFHIRETDH
5726 THLT, F7V) Y ONRZBIZERICEMOMRIZH 720 EHHIEBLZD
Bl REEDO SO L2, RENTRENZH72DT50PHETH -7z,

T 7)) Y ONREbERS 7220 X ) B (FREIRIL) % Joyce 135 L WBHIZHED W
72 HORE 2o AT &L MBITE W 72 0 B AR CTE X B - 72D 23 Dubliners TH %, HAIZ, Fi4 DR
R TABEREI MO THIE N0 19164E T, HRIZH T AU HIZBWTTHo 70

ARG DO EHWIE. Dubliners \ B35 Joyce DB RBZE5ET LI LIZHbH, &) biT
Dubliners D&F—7 T 5 (Fk¥) (paralysis) ZHE LadS [EF—7 - MK - k] &
DB EPEIC DO W THEIEMICTH L TA LS LB I, Joyce D Dubliners \ 28T % R
A% E B ORER 72 2 ZEMBUCIH L7 GHEOENRIR) 285720 TH)., Z0Hic
Pixd oW HAEEN - SUERBTIE R L2, L) ESAREZOWRKICH 5.

1. Brown

Joyce l& Dubliners D7z 7> CTHE¥iE ‘brown’ % [HERZRIRE] 2 MKl [FEE] O
WTIE (BR) 2RISR T AERL LTHWTWS, L bir, 7)) Vi@ D) R
FZICUBIERR L DOFKE X, LIZLIE ‘brown” TELND,

(1)North Richmond Street, being blind, was a quiet street except at the hour when the Christian

Brothers’ School set the boys free. --- The other houses of the street, conscious of decent lives within

them, gazed at one another with brown imperturbable faces. Araby, p. 33.
(2) Then a man from Belfast bought the field and built houses in it —— not like their little brown houses
but bright brick houses with shining roofs. Everine, p. 42.

(3)Mr. Duffy abhorred anything which betokened physical or mental disorder. A medizval doctor would
have called saturnine. His face, which carried the entire tale of his years, was of the brown tint of

Dublin streets. A Painful Case, p. 131.

FRBIHX () 2 EEBIZF T voiih, 7)) Y ORL2OMMERE L Tnb,
FIHSCWid. #70 YO OHRIZEE L T bIERR 2D (BLoBEzE) 2 L THELWw
WCHEEOHF>TWwAH I L e (T&IEEY) #HRT 2 ‘blind &fEMOEREL LTLIELIE
Ao NLMERE ‘brown” OFEDEME L THWONS L& [HE] [HE¥] 512 (6
J) & X DB LI L T b,
SIS (2) Tix. “their brown houses” & “bright brick houses with shining roofs” 2%}
BIICHE M EINTw5E, E5560 HELEDOR L) IITEVIERVOLEN, [FHFES] P



Hede o O & RTERRM

R L, DL LT VIEL A ORIZ, NS [FRBE] oW EEFNTH D,
=T BN T 7 AR SRS TELRPIOMNIIETZRIFIF T LIZEROZ W
ECDFRNRIELEY ORTH DL, ZOXETIE [b] T (alliteration) [Belfast, bought,
built, brown, but, bright, brick] DBEEMHITIAH VS HFRENEEE EL LS X0

PICHEE OIS QR OLSEEZ P RE 2 12 L Twb, FRHC, FoMEH
Eﬂf@i% DAAMTZ LIER LT iER 5w,

FIHX(3) Tld. FAADuffy DEEMBR Y 7)) v o) EFE U (A8t ThbH I EHHN
BNBH, EHIHEOREMMEIC, LA dRBUWICHM I N T2, ——RRSLH o 5k
e Rmd boldmchigive, H7zhd [1EM (saturnine) | L FX2REOFHLETH
%Duffy—o ZITiR, Ab T2 L, BRGAE (Ht) 570 JE0 OREIIR
) BEFEE ‘brown’ OBRMPTHEELTCVDLEMNTELTHA I,

BB, ROFIHX(4) (Araby) 2B 5 ‘brown’ . #iE—HW (FHK) (HEITT 5
BWERELZEF— 7 LWEEO P THY O,

(4) When she came out on the doorstep my heart leaped. I ran to the hall, seized my books and followed

her. I kept her brown figure always in my eye and, when we came near the point at which our ways
diverged, I quickened my pace and passed her. This happened morning after morning.

Araby, pp. 34-35.

A4 (Araby) 1347 (Mangan Of) % —@ICHEIL L THLDLOLNICBWE, £
. DEPMERERICHEET A7) O TAL (K] I RBEEIN TS, ML
ETHASOREDOLPICORALED 2HEBEIABICHDLDIIHETH 5, JoyceldZ
D &9 N - BENEI»S S TAERMMHE] 02 L x OREMIRE) LEbZTwa
M. TNE Araby R 5 7Y VONRZLZFICEZ AT ETIERL, §XTOAHICHET
B UBENTTdH %o Dubliners D75 T Joyce lZH 7 % [#38ME | (locality) 12& & F 59,
e OF k2R LT [5EM] (universality) B3R L. XFWIEZ mHTW5S L E 2
bbb,

2. Grey

Joyce 25 Dubliners D %7 C ‘grey’ ZHWAE X, WH2IZ RO W] - B8] &
D=2 T VARIEZLRNES, FRER, ¥ 7)Y (OWRH) o GREIRIL) ZRR L
TWwWh,

(1) The gr_aey W;rm evening of August had descended upon the city and a mild warm air, a memory of
summer, circulated in the streets. The streets, shuttered for the repose of Sunday, swarmed with a gaily
coloured crowd. Like illuminated pearls the lamps shone from the summits of their tall poles upon the

living texture below which, changing shape and hue unceasingly, sent up into the wat;’m gﬁey evening

air an unchanging unceasing murmur. Two Gallants, p. 58.
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SIASC() Tl Bl ‘grey’ PRIRMICEBT 2 () (FGR) (EROEL) oA
A=, Joyce DRI (BEFER) RIFFICL o T—RBARWICEKHIN TS, FlzIE
epanodos [ ‘the grey warm evening' ; ‘the warm grey evening' ] &IN5 HE,
nadiplosis [ ‘the streets. The streets’]. paradox (‘changing’ ; ‘unchanging’). alliteration
[ ‘coloured crowd’ ], & &iZidassonance [ ‘shuttered’ ; ‘Sunday’ ] 7z EDZ K HETH 5,

(2)In the dark of my room I imagined that I saw again the heavy grey face of the paralytic. I drew the
blankets over my head and tried to think of Christmas. But the grey face still followed me.

The Sisters, pp. 11-12.

(3) Aunt Julia was an inch or so the taller. Her hair, drawn low over the tops of her ears, was grey ; and

grey also, with darker shadows, was her large flaccid face. The Dead, p. 221.

LRSI (2) 3) Tix ‘grey’ 13& b ‘face’ DIREZIAETLIOHELLZ-TWVWL I LI
EHLAZW, ((3)TlE—# ‘grey’ 1 ‘hair’ #EALTWw5) (2) Tid, ‘palalytic’. ‘dark’.
‘heavy’ OFEVCIRANUCEE S, ‘grey face’ 3R REWEEVERG INLZ LITR
5o (3) D ‘grey face’ & ‘darker’. ‘flaccid’ O EEM GEEM) ZEOBIT2ETHED
W% % 5 OMIZES- 2 TWwb, ‘faccid face” Tid [ ] T IE (alliteration) 25755,
LROXEIZBWTIE, ‘grey’ WS [HBRE] TS [ hEo=aT7 Y A%52
2L0T, INHIFVWTIER, FEKOEF—7 (W) LHEKETLL0TH 2,

3. Dark (Darkness)

Joyce ¥ Dubliners ® 77 C ‘dark’ (‘darkness’) ZHWAE &, HICEROKBELREE K
TR E LTI TIER . AMOBRZ .08 2/ E BT OREE LTHY A 605
WZEIEHEELN S,

(1) The career of our play brought us through the dark muddy lanes behind the houses where we ran the

gauntlet of the rough tribes from the cottages, to the back doors of the dark dripping gardens where

odours arose from the ashpits, to the dark odorous stables, - Araby, p. 34.

(2)One evening I went into the back drawing-room in which the priest had died. It was a dark rainy

evening and there was no sound in the house. Araby, pp. 35-36.

LEGIHZ () Tid. 8RR dark’ ORFENESHHEHBGOLDICHENITHHLN TV S,
ADHRDOIEES, BR., BREWBENFVHAD TWARET 2 X W BERIHE T 52012, &
DFAEDOFFIMELMIIHCON TR L HIFETELEAH) . TOXHITIES N, RS
MBI ‘dark’ & FREIZ, TR HNE #0854 LY | OfFLE% KA
WKWFEWIICT2RRE L6 L TS, SRz E, 2o X) ZREOFHEIZL-> T,
WiEDEF — 7Mbb LERZD%PT, HLMOAEN REEIREENLDTH S,
FUHL(2) Tld. [BRlose] & [ERE] B30 ] L %R L. EALONE N [HEER] -
[BE] Z23BBRLTWA, 512, BIHXG) Z251HT %,
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(3) Yes, the newspapers were right : snow was general all over Ireland. It was falling on every part of the

b b
dark central plain, - fal?ing softly upon the Bog of Allen and -, softlyfal?ing into the dark mutinous

Shannon waves. It was falling, too, upon every part of the lonely churchyard on the hill where Michael
Furey lay buried. It lay thickly drifted on the crooked crosses and headstones, on the spears of the
little gate, on the barren thorns. His soul swooned slowly as he heard the snow fal?ing faiZtly through
the universe and failbuly fal?ing like the descent of their last end, upon all the living and the dead.
Dead, p. 278.

I ()i, “The Dead” D#AEEE 2T /INT 7T T THbDH, T Tld. WKE ‘dark’ 2%
RO ] L LTMBEMFITONRD S, Joyce MADIEAMN L DT 2 5550 % UKL
Lo TENEFNOLPHENT VS, - - FIIHOHRIPFEIZH, KOAEZ T v I
b, WBETHY Y /7 IOEDOLEICHRE LY. F72Michael Furey 28#2EX T
W ED EORLVEEDELFICL B> TWwd, FALRTFREREAO EIZH, 2L TN
SHMOEOEIZE, AEBLZKDOEICHFFIESEIRD o TS - b, A8 -
BB R DA A=V R ELE LN LHE T AMERBORMAELIZFE TH-> TR DTH 5,
ZZIEABPMEERBICR S TO L ERE LM FHERTH Y, (OKE) oftRT
Hro Fizw i FHALBOMR) TDbDIMAESH V. ET, 2 TldJoyce AW
TWAL RN EE2 T EOTB &2 ER S, alliteration : [crooked crosses / soul swooned
slowly ---snow/descent - dead]. apanados : [ ‘falling softly -+ softly falling’/ ‘falling
faintly --- faintly falling’ ]. assonance : [thickly drifted / soul :*- slowly - snow]. & 512
¥ ‘lay’ ®fE (polyptoton) dH.ONZ, THOLDHFFIKIE (BB VIIRL) ZFEHEL L
TS DL R S DOTH B, Joyceld. FIEMN. BEFHMN. BIMNLTEEO L2 ICE
M3 AEF—7HEBEOHRLEEZARLRETHIELE, BIIEGLETVE, 2OLIH %
Joyce Dk & HEH OBk E13% Dubliners DIEDOFEVERIC DB ENFIT A Z LIk b,

(4) Nearly all the stalls were closed and the greater part of the hall was in darkness. I recognised a silence

like that which pervades a church after a service. Araby, p. 40.

(5) Gazing up into the darkness I saw myself as a creature driven and derided by vanity ; and my eyes

burned with anguish and anger. Araby, p. 41.

GIHX(4) Tk, N —okor—vo (K] (THED) FEORICHESEAAAL [#
1k - B EHBEWIZ (BAdo) ELTEARXCHEERSNG, EOMREIE §F 2 513
—® ‘darkness’ EMEZ LT (BEOFFEE) @ ‘silence’ DOxtll, TS oG OM
Fi9 B HIRINEBLZ L2 T b DI Joyce DWH B TS 0 F 723N Z S 2w,

BIHX(5) 13 ‘Araby’ OB TH b, ORI LTHEY), BOIrSA<Tv 7 Akko
TEANRDBVIEDEALTE A VKRB OWRE B RICEET 5. Joyce 3WFFEOK L LT, ik
IS, HIZD > THEOBEMRNTICREZ G ZTWbhH, TZIXHEHINDPEONN
BB TH b0 2200, BHNEDE AL L) BRIEPEbLN, ZOMMEHEIIEZ S
20X ) ICXEIZ T EE [alliteration : darkness, driven, derided / anguish, anger] % H
W, WY AL RELIL TS, AER [HHE] & TKERE] 2, 3OBVWKELFHED
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GHRTZETLOTIERL, (K] & [HEER] CHT2MLVWRIZREIELILIL-
TRFIED=DOTH S, VEDO [RKY] 1T [WHK] ICBELL2DDTHY, ZOEKRT, oW
PRI [DEEOBEOHRIIZ TR L Cldve v ] EFEICKRLTWA, AMAARRZ-ES
NEEIEF, EAROPVEIZOAB LT SENE B DTIERL, TXTOAMDEL L EEMIC
FRRDLN T REPETH L LHAANALRETHA ),

4. Golden

INFTBRTEZLLOEFNCHIBLTCEZR S 2L THLY, [aFE+ R ey
M2 o THIGROBAK & % BEDB VL Bve 2O ‘golden’ DHETRT ZFNENDFIHX
IZBWTHZFDHTHIET 5,

ST, BRHELLTO ‘golden’ OFfD [HE] MMM O A=k, AKD [HEOM
EORES] PV EL->TEOHLRE —RBEODLOB—HKNTH S, L2L. Joyceld
‘golden’ DA X —TV&Mifiz&E, L LA (AMOKKGE)) & GBE). (FB), 0nwTiz
WIE) 3HLRML TV 5,

(1)T went in on tiptoe. The room through the lace end of the blind was suffused with dusky golden light
amid which the candles looked like pale thin flames. He had been coffined. The Sisters, p. 15.

FEFIAX () TERLZVDIER, 794 Y F (‘blind’ © ZDFED Dubliners D72 > TIE R
7 Bk % FE0) 0)%%75‘%%Lﬁﬁ&%ﬂ@ﬁﬁﬁ@l‘%“ﬁﬁﬂééﬁﬁj L [HEicBzo L
HONDODTHOMTITZ2HEHLCTHE A LWHHEOMK] oBTHs, 22Tk, IR,
‘golden’ 1. BEREREEL EE2RMTLOKIEL L THNEDITSNAZ Eid%k vy, ‘golden’
OFD [EHOERWHEEX ] (X, ‘blind’. ‘dusky’. ‘pale’. ‘coffined’ Z &, T4bb [
DFTEILE Y ('blind’) J K] 2 EZBRT 24 OFEIHICKAATINTLE > T 5,

(2) The glow of a late autumn sunset covered the grass plots and walks. It cast a shower of kindly golden
dust on the untidy nurses and decrepit old men who drowsed on the benches ; *-+

A Little Cloud, p. 85.

(3) The golden sunset was waning and the air had grown sharp. A horde of grimy children popwated the

street. They stood or ran in the roadway or crawled up the steps before the gaping doors or squatted

like mice upon the threshholds. A Little Cloud, p. 85- 86.

MEKDF . HEBDF B, 5IHIL2) (3) D ‘golden’ &, T DFEDAKFE - TV EHEVRE
LEDA A=V %BRL A5, —FTid. ‘untidy’ ‘decrepit’ & WROBRZF->Tw3b

GIHX(@2). F7-. 9])133'((3)’( . ‘waning’. ‘grimy’. ‘squatted like mice’ & EDEE
FHUH L CTBEE ‘golden’ EXMOXRTHOSHEL L TMEMNITSNTWS, ‘golden’ @
Feo [FEE] MW [#E] [#%] 220BENA A—=Ji3, SOFEROT T VITHEX
LRI LOFMA L (BHA X =) EXROBDY Z2R_ELH5, FmEOMEIC—E
fERD R OREARAM LIS EICHI L TWh, T2 2Tl TR & (R 28
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FREHLTVWDEZEBEHIMETLEIAHTH S,

5. White

BFEE ‘white’ OFO—BMLA A=, BE] [HE] EER] THRR] TEE] %A
% ETH 5, Joyceld Dubliners ®7 5> Tlid ‘white’ 12 [HE§H] DA XA =V RE5 LB H
WHLZENLZ WV, bEAHA, IO A= VIFEMWITIE (EaoFR) 2 ORF) & ErER
THZ LI R D,

(1)His Hands were white and small, his frame was fragile, his voice was quiet and his manners were
refined. A Little Cloud, p. 84.
(2) After that they lived apart. She went to the priest and got a separation from him with care of the
children. She would give him neither money nor food nor house-room ; and so he was obliged to enlist

himself as a sheriff's man. He was a shabby stooped little drunkard with a white face and a white

moucetache and white eyebrows, pencilled above his little eyes, which were pink-veined and raw ; -+

The Boarding House, p. 73.

FIHAX(1)1X “A Little Cloud” OEHEHO—HiTH L, T ZIWZIFEALRDHE. ‘Little
Chandler’ OFELRZEFMLHEN 25 [FirHL /MEW] F;n RS L] (WL 5
THb] LHHASINL, ZOYWEDOEF— 7 LIRF - #iX % % 2 1UE, “Little Chandler” O
ANWgIE, ZoH A X0 &S] TERLT LA, Fb@%%#éjvwfirb®¢
BE N DA A=VICELoTHEBEENTWEEE) LN TE S, 2ZTHYLRSM
¥k ‘white’ 13, TOXIBEARDA A=V I DIZ—2D&EEERELLTVE, (2D
WEROKAEDOWRFI T [57) v OTTROKMMIREOREIR] D38 L Tl Ehas 2 &
%)

SIS (2) 1k, Joyce MFFDENIZL > THD D HEME LTOEF% DD “The Boading
House” OHHO—HiTH b, PO THENTEZHA TV R (they) PEHT 5, Mrs
Mooney & Mr Mooney T& %, FTdH 5 Mr Mooney DAEERHVWHL, AV BT %255
FANZEBRHI) VI FLDTRI D, XX ERMETIIA TOLMETH B Mrs
Mooney (& RIS 2 BIROFF T ALY D172, ZL T, WEEELS #5272 04)
AF LT, FT7V yORRIMNETEINA Fy 7HICTHEEZM S, —H. KOMr
Mooney 1, [ATITSH LWV, HTEOHKARZ ] IZEYRTTW L, FIHX@2) X, 20D
Mr Mooney DM EZMEB LTS, TZTEHL I, BFIE ‘white’ ODRHE
(polyptoton) S AWM DFEH% ik OO H L*E@yﬁﬁﬁl@xﬁ%% bo THREMNITHEEH
ERIZL TS, TITHWSHNS ‘white' 13 [FEEICK B0 THRAORT] [RTIES
L& 5] A4 A=Y %5250 LTUBEMNIONG, TOA X —=1d, Mrs
Mooney @ [AMBHRZEOL TV RSIAELATHILEDTE L] FHEORES, ZLE,
Wi, WY EDA A=V L FBRHRRTICH 5,
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(3) ‘Eveline | Evy I’ He rushed beyond the barrier and called to her to follow. He was shouted at to go on

but he still called to her. She set her white face to him, passive, like a helpless animal. Her eyes gave

him no sign of love or farewell or recognition. Eveline, p. 48.

A (3)1E “Eveline” OmEBH, 7T/ AT7A VAT THLWIKLbZ LX) &T5
Frank &. % W% 5% Eveline DRk TSR 2 R 2@ L T LI E N5, Evelineld [#J))
8% (a helpless animal) ] &2 SN BHAS, i, TELCHNEREE OB O 72 8 1 RRELHTIR
B> TWAZEERIRLTWAS, (E0bEEoT. AL LE R KoL Tw
LIRTEZ V) [HYBH] @ ‘white’ &, &3, jind, BEOHIEXRLTILORW
Eveline ® [T L7zFfM - A ] 2R2 L TWEEFE)I LA TEEESAH, TNEFT
U UREEOWE L7z THE (Lo A) ] & THAE] ISRNT 2 OR) Tbd b,

6. Black —White

[EMEPHBBRZ ML L FZFOHBRDOEADLZHLDICHEHE L] Lo lBOSE
BHb, DLIDE ) REICHEZIE, “A Painful Case” ®BHHE D Mr James Duffy D EBE
OB, HONKIRIRO RFLFEHTL D S,

He had himself bought every article of furniture in the room : a black iron bedstead, an iron
washstand, four cane chairs, a clothes-rack, a coal-scuttle, a fender and irons and a square table on which

lay a double desk. A bookcase had been made in an alcove by means of shelves of white wood. The bed

was clothed with white bed-clothes and a black and scarlet rug covered the foot. A little hand-mirror

hung above the washstand and during the day a white-shaded lamp stood as the sole ornament of the

mantelpiece. The books on the white wooden shelves were arranged from below upwards according to bulk.

A Painful Case, p. 130.

BOHRITBEELEABEZENE LTS, EiiMEBIILEIDOHITLAE L, SHEEE
RELTWD, ZREBEOEKNZBITHO LS 2 L0BOHENLE BB TEL230TLHD .,
F2—F Tk, ZoOWFEOFRIZEEENS [Mrs Emily Sinico % B8 X4 2 8K BEBIH | ORE
REDMLIENTEDL, LEFIHXOR2T, 22200/t TREELOBENT] (a
black and scarlet rug’) TH Y. THIIIEROMDP LHAEZRTIED L H IZHANSL Z A8
TEX5, Ll HEFLWI LT, 2D1E3 D Mrs Sinio Z 2T AENLDIIFTHHTIE RV, 2
OYFEORFET CHEHINS [KOFEZ LzHo X 512] (‘like a worm with a fierv head’
(p. 143)) B D %% —0LAKIZ A R &SRR - WFIHIZ, [HEKTH > 72 Mrs
SinicoDE#FHLTWDHEEZ 5N S, Mr Duffy I Mrs Sinico & DAKEE @2 HITTH 2
L H 7% <, “the Maynooth Catechism” DD % BEIZSFD, S S SEHL. B4
RO EZMERFF LI L L2 B3NP THLD. DX % Mr Duffy D7 Tt
W E R Joyceld [HEH] @ (B 7u—24) OMROZPTRRLTWS LD ED
Nb, HEOZMIZBIT2REEVI LD, HODWM-TLE > 2HETEOHMHS R
WKL S CTwd, b £72 GREIIRIL) O—o Db TH %,
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7. Green

‘green’ X—MRIZLF - EMICHTALEEFSE LYYy VTR, [HERDOD D] [H 4 L]
(B ] [ATAT L] R0 ERICENL AR Z2HITHEPEKERICZ V, LrLE
5. Dubliners \ZBWTlk, TOHT, AR 2B RLBENLZAHME LW ORI EET S
BIH AL v, HEBIT T, LTIC26%251HT 5.

(1) It may have been these constant showers of snuff which gave his ancient priestly garments their green
faded look for the red handkerchief, blackened, as it always was, with the snuffstains of a week, with
which he tried to brush alway the fallen grains, was quite inefficacious. The Sisters, p. 13.

(2)He came along by the bank slowly. He walked with one hand upon his hip and in the other hand he
held a stick with which he tapped the turf lightly. He was shabbily dressed in a suit of greenish-black
and wore what we used to call a jerry hat with a high crown. He seemed to be fairly old for his

moustache was ashen-grey. An Encounter, p. 27.

FIAX ()T IEEY FJ &, WO-FRRk [ -f0] THhr ERAL WD, XMW
HOMPZIENT A TERTATLE SNV I Fo ZETDBEIZLTH R LA James Flynn
AR~ [FEY T oBRICIZAERD B JRE) DRWAES TWwb,

ZH%b ‘green’ EZTANVT UV FORYTHY “the Green Knight” IZHEEENLE A4 L
X2 LWRTHEEETH S, FFFIZ ‘green’ & “An Encounter” TAME(I)2%&ED 7 H
ERLLXIEI U VBN LOATE DS, BRICHENITS & X112, AEMERTHIZT
HARZDEEIRSe RO THL, LA L. TREFIBIIC, ZOEEZ. FIHQ) ICEY
FTHLIERAHOERDEANDATIZTS LWHkIE, ‘greenish-black” TH ). HEDOMA
‘ashen-grey’ THAHI L2 GbETEZTH, ZOBRICHLWES DT () GV
LHENTwE, T2 2Tl izl HEFEOMEBMNMH (‘greenish-black’ ; ‘ashen-
grey’) b ZFOREEMHEEICHITITVBEEZLEAD,

8. Yellow

‘vellow’” (2B 25—y (O - B8] - ] & TH D, KLh LD WG T
BAA=TVTHWOLNEZ LDLWEEETH S, LA L. Joyceld Dubliners D725 T, Tl
RO ‘brown” & HATHL2IZ (M) (FBR) (Ku) twTid () ZKRT 20
E LT ‘yellow'. ‘yellowing' #=HWTw3,

(1) The former tenant of our house, a priest, had died in the back drawing-room. Air, musty from having
been long enclosed, hung in all the rooms, and the waste room behind the kitchen was littered with old
useless papers. Among these I found a few paper-covered books, the pages of which were curled and
damp : The Abbot, by Walter Scott, The Devout Communicant and The Memoirs of Vidocq. 1 liked the
last best becouse its leaves were yellow. Araby, p. 33.



oA B K R K 5l 4

(2)Home ! She looked round the room, reviewing all its familiar objects which she had dusted once a
week for so many years, wondering where on earth all the dust came from. --- And yet during all those
years she had never found out the name of the priest whose yellowing photograph hung on the wall
above the broken harmonium beside the coloured print of the promises made to Blessed Margaret

Mary Alacoque. Eveline, p. 43.

[FEDT] THEEANL - DE(]) OROBEOEMTRISIL LM 2 72, TIHAX DD [H TR
WZER] RO L EAZKERERR L, FRICFRSROAEMO BRI 2MEIL L2EIRICOE T
b0 WX RBOERD 22T, FISEPFHEL T2 K E AT, P THMEOE B VA
W—FIEZLEE ). ZTOXRTIE. ‘died’. ‘enclosed’. ‘useless’. ‘curled and damp’
HEOPER [HEN] ZFEMRAEEDLE ML~/ (FOREMR 1) ‘yellow' A&
FIFohTwnbd, ‘yellow' X, 22 TIE LRI THERKOLWHhL], [HEHaoEEY
FHT O] L LTHEDRLTVS, E56I2, FIROEIZST 7Y v O ORHIAE ()
BLHRMLTWA I EIZERLA W,

53 (2) 1, BAREBEOBRCEZFELHEFrankd [8] (712 X714 L A) ~NOJk
b - BEE THOWRZHETOMEICHTW L 2 & ] ORI 2 E A Eveline ® I Y
ZRAZH AT VWL, FEFHLZZWDIE, COWEEDOHE 2 ~ 487217 TS “home” & “house”
10D AR D RS, Eveline D WoOEEIE [R] ICHELZ E2%d 5, FIHX (56 3 &)
ORI “Home |I” LW BILBETIHT S, [R] OBEAZHRRTLEMCTH L, 52
HiOLEAH “++- to leave her home” &V X912 “home” THDY ., RWTH 3 HiOLHHIZ
[f7&% “Home !|” LWELTW5, Ziidanadiplosis DT, Z 2 TidEveline Dz
BAHENTW S [RK] OFEPERHICFEELYICh>T0D, [H] e d [
P OFIRITHE S NTRWTENT 2 Eveline D&——, %5 7)) © OFRHMZEE (ZEIR)
Tholcu—~ -7 M)y 7#EEHE TRZLPEMIBET L2 LEELEIAH 72, F
7= 2 ORI, N EIL S L, EOEEN TR ITEL LI BRI EED., T2 K
BN THACRA L 722 b FEETH S, 7272, EvelineDBRIZZ D L) FZHW - BUA
WREEICE 2D TR, [R] CHTI2EEIILDDTH-72Z L IWATH L. %
RiZblzoTEIRAL [OHEEK] #REOLRBL. ZEERLIZEIEILVWDES S LBV
$rEveline 12 & o Tl [EEREEAF IV H V], [ Margaret Mary Aracoque ™~® Jesus
DR & 7R ) OBl ], Zhuc [(HEID) FIZATO L FAIROGHE] X, ThEhiy
ORI EREVEFH RS, BaE [R] - [RE] 2 —REREVFITE G &%
S>TW5h, 177 5 ¥ A DFELLEDIBE L Aracoque DI5FilE Eveline & 4 5 Z & 13— HIE
WTH b, MADREEENIL TV ABH721F T (. Aracoque & Jesus & Dif#iE1Z, Eveline &
Jesus & DFEIIHIE LTV 5D, SVt 2 NiEEveline DEE AR ZW LB L2HE & LT
Zo [kl ) O A2 OWMEICBF SR Twa, R BEAT VA VS (HIZAT
W) AHEOGELIHL,IC (FR) () 2RBLTwL, ZOGHEOFALEIVE ALK
VWD, TOFERTIE, 1 Eveline 25 Frank &AM TH LW AAEZY VB Z L0
BBEBBEZHAANITHS, LL. TOYFEOKEKE RNIEMHES X 512, Eveline i3 Frank
DY BIFOFICEZ TS 0L, F 7Y VI 5B R RO S, [#H L Ao
e TEREEZFES-AV] Evio ol RabIN % v Eveline DED» N2V E, Pt L CTH
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AN DOTIRRL . FAERDO5 7Y v DIE L ALDOLNDHi-> T b GEITY 5 RREIREE)
EVIEEEEDLTWLESR D59, 72, Z® ‘yellowing photograph’ D FEH—o
EoTd, Joyce® (COYWFHEDEF — 71T WM ABIINEIZbY) & (EEN S
BNEFEL) EVIHI B R ELEOEDS) PERM SN TVDE L IITHEL 5,

b B

James Joyce DIHiE 4 Dubliners D7 P IZFDEF—7 L LTEIPB—ELVEZ 5D 5
RRE) DM ZEP L DI L2V E VI BR TEHEB S OB ARM L TH bo A

Zeid. Y = X LA LFERORENER TH 5 Dubliners ~\DXLFWHETHSH, 59FTD
< AREFZEIZ. 1912 & 20 I MBHICMTF COT ANV T ¥ Fof L, BRI Z R L7 &
FEELRBELMOT 2D THI- 722 ERBICR - T D, ZORRZ I
L2bE [TANVT v FOERREOKRI Charles Stewart Parnell (1864-91) %Hul& 35
TANT Y FEBHBVLEBOWITIC X 5 (BUAMIZIZ) BUWiSHOKRETH-72L, A M)
VALEWRBIRIWAE T A I LI Lo T T LRMEERPEROERD 20 I 2T 5
M BB E RO A DR L - 72K THEICK - REICEER LT S5 21582 W
TbdHo7e (—HTid. William Butler Yeats (1865-1939) LD X H 2. D X9 LBk
B 7 &S BIRBLIREZ B F A VNV RBEEEIC L > TIRIETE 200 X 9 128
LoD —EDLEFIO FAWINE N2 BT ZWR - b O A2 SR L TBIRETH
%90)

L HN. Joyce D Dublinersiz. [ L7-RIEDOH ] OFEEZHM DL L TERAFEIN
TOWLAREEMTH A9 BEMAEMIZIE. BREOHBE., BUANIREZEORM, T4 VTV FD
PR R AR, AHEAN O & LW EE R EPRERIND, S5, [EERPSD
] #H S E LT “A Painful Case” & “Eveline” " Ei2# 5, mEOEN “The
Dead” 13D 145F 50 540 ) BT R E FEMWAED D 2 1E5 L 5T 2 #HEFR D% { v,
DF ) “The Dead” 1%, Joyce AWMU ROBE LFHFI L., [SEOMF| #EIL~M] D HEHL
T EMEMERT O T 5,

W0 THw) O7%5 T, [Dubliners\2BF % (fifi) OSCFMMMEHEDP 2D DICT S
ERRMLOBENTHS] LR L2 EHEIZOBWELOFHY O—2 L LT [a¥EH]
2V BHLOBRBEOLR22L, L VDI REROEF—7TH 5 () LHEODH
5HDEFEBIRE, ZNZNOIEROMR - UK - SCERMTE (FIT)) B EEKD LRI EE
iR L T &7,

Dubliners % f 3 5 ZNEN O W78 ITBWT—HLTHENSE (W) OEF—7
WUUT 72 5 CRIC X > THEEH SN D D INDPEHEDZ ZHECDLHETH - 72,
BERFEHOFF R L2 FICER L T LERR RIS (MEERB) OMEOLER LI F
2 TH WV HLETOLEF—7 LOMEDOPT (BEEB) HPuriledh, RE ORI
ENFNOLRAFEZ VDI LHT I ERNTEX L0 MEE 2> TL 5, fEHIX. MUKk, Z
ORREHAE L TEMZHEEZ FHED I ZOMNROBEIH L TCENEZHLI LITD R D,

Joyce 3T A (FERIN7Z) REAOFFEZERMEL T, HlziX TESHE] THREE] TBRh 3%
Erzs] (8] o (CHMVMY Y ARV) ELTo Ml 2EFICHRRL TV S,
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Dubliners \ZB\W T, & Joyce ZARTEMICER T4 (Ml & (FF) DKIRE RFH I
DHT, SEORB LK ZFH) DTH b,

[f+ie]
- Text X James Joyce, Dubliners (London : Grant Richards Ltd. Publishers, 1914) ZfEH L7z,
C R OFIHSCICB T S THIE, OREEHRTLDICEENHLZDDOTH S, BRI (B
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@
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)
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(10)
(11)

(12)

(13)

(14)

BVIEEFDO—EG) BA ) v ZRICHE L22ETT D B A FRIETISRE (BHN) Mo d 555
EWRT B DICEZIP T2 DTH 5,
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