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TS. Eliot and Hope Mirrlees in Modernism :
mythical method and anthropological method

Toshifumi Obara

Resume:

The typical modernist work, Paris by Hope Mirrlees, has not been so much mentioned
after its publication in 1919. This rather long poem has many original aspects in its
expressions adopting a variety of allusion from the history of Paris, French phrases,
monologues, ancient Greek and Roman myth, and Christian rites. It anticipated the well-
known masterpiece, 7he Waste Land published in 1922. She was a friend of T.S. Eliot for
years and might influence him through her work. This thesis aims at investigating both
Paris and The Waste Land and studying their common source of anthropological works
at that time. Main characteristics of both poems will be described at first and then the
source and techniques will be analyzed.
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Tradition is a matter of much wider significance. It cannot be inherited, and if you want it
you must obtain it by great labour. It involves, in the first place, the historical sense, which
we may call nearly indispensable to anyone who would continue to be a poet beyond his
twenty-fifth year; and the historical sense involves a perception, not only of the pastness of
the past, but of its presence; the historical sense compels a man to write not merely with his
own generation in his bones, but with a feeling that the whole of the literature of Europe
from Homer and within it the whole of the literature of his own country has a simultaneous

existence and composes a simultaneous order. (Selected Essays by T.S. Eliot p.14.)
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CHeRE L 72M1%, FEBUHICEY BIK, [HRATALEKD 4T —0 v SO HEER] vz
WE R EZIRFTRAES, SOOI F v FOREIZIE, BEXFESITI—a v SIl&En
HOIIUKRTHLEVIFHEEIHLLDOD, LD LD BASHRIIHLOEL L EL D
LTI %%éﬂfw&woﬁﬁm¢ WZHEFEUALOFREIC L A5IHEZ D 13O TWADIE, ¥ —
=2 b )4y M BT LR TH L0 OIFEFETEEX LS S AFHICITFIZT —
Dvhﬁ&®mﬁé HEL TV T Th 5B, 24T —0 v 003 & B EO TR
MEN RO EODOMFE R L TWAETLEEL, TNEEMITLTHA I,
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Whoever has approved this idea of order, of the form of European, of English literature,
will not find it preposterous that the past should be altered by the present as much as the
present is directed by the past. And the poet who is aware of this will be aware of great dif-
ficulties and responsibilities.

In a peculiar sense he will be aware also that he must inevitably be judged by the stan-
dards of the past. (/b/d. p.15.)

WEOBGEMEERIRE 752 61E, BROZ LW S ZTI2@I L B L OZHRI UL
B\, BENPLDOI -0 v A BI AEMOMFE B L OENE — L L 73 E AR
SRS, F AR SCFOHIR A L b 2 A RBEN R EANN DL, )Ly POy A
OHFRT, HITO—2DRKHEL L THEITFTnL005, ¥ 7o [l 22505 Tthsb, =)
Ty hOFT Y TIHTHREOEHENIIFEZETH ) . BRIID72) ¥y TRz ELORLR LT,
FIHBZ L ToTWwh, BIZIEZ DIy LA Tid, [Hi] o [#HEE] S15HKDO 7V % b
FFA4—ZDEE, BSOS F T LTI UF 2 AHEE. H26HWA) Y — XDOMEANDS
BRENENRZT NS, T F vy MIZDEMGwR T EMEMOERSITEN TR T 5
TEROBRS 2 ETIE R, ZMEAOMS, MEROMAZ R TIEMIOMS THS LT
L5, FOMERAZI SR THBENRFAL LTS VY T2HELTCVWLIDTHSL ). LHLY
YT L REFEOBFRE . SOOI F v MIFE LD TEEEL TV, TOIREE
EARFTIE. I =0 v SRR L EESCEOUERE A, FTIOHREH- T,
DOEHADT) F v b OLFRDAE SN D TH o HEED 19 AL ICR KO R E %27
UL ER R TZOMEDRE L T BT, 2o L) 1ila —u v R s
Hotob 3% 51E, T EI2T UL Raymond Williams (LA EY K- 71074 X) ko
ANF 2T - RAY T4 = ARMFECTRR L7 HR ThH-72TH A ). /22 TIZHEOL
NEFOREPET L TV E2 Th, SIFEWHNTIERNTHS ),

] X, Do k) 2B a2 ADNHECFTH L, 2 TiE=) 4 v M
BHEMIZED L) R ) LIEBErSHALZOTHS ) 22 COHEBET T 572012,
WY af AGmTHD [2) =X BFLEMEE] 120V TR TBI ),

IVFy MEYag Ao [ =X 5, X3EiELittle Review [V v - Lo —] |2
SO THEIER SN TR, COMREIC-U70FRLTBY .. ZOERIZRWIZ
BlLOZ b o THAL, [2) v — X iy L fiEE ] 13, 1923 4 11 A2 CEEEE The Dial 154
TN RS N [2) = X] OFEWEFTH L, DA EL R0, vl &5 |
3%,

In using the myth, in manipulating a continuous parallel between contemporaneity and an-
tiquity, Mr. Joyce is pursuing a method which others must pursue after him. (---- ) It is sim-
ply a way of controlling, of ordering, of giving a shape and a significance to the immense pan-
orama of futility and anarchy which is contemporary history. It is a method already
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adumbrated by Mr. Yeats, and of the need for which I believe Mr. Yeats to have been the
first contemporary to be conscious. It is a method for which the horoscope is auspicious. Psy-
chology (such as it is, and whether our reaction to it be comic or serious), ethnology, and
The Golden Bough have concurred to make possible what was impossible even a few years
ago. Instead of narrative method, we may now use the mythical method. It is, I seriously be-
lieve, a step toward making the modern world possible for art, toward that order and form
which Mr. Aldington so earnestly desires. (Selected Prose of T.S. Eliot, pp.177-8.)

COFIHoFIZIE. [2) 2 —X] OFERZBRWERICAN D5 GRS 3ZM 53
MR FEEZBRAT A2 T HELZRBATAFERIILD ) 2w, L) EEN R KIEE
MEHEIN TV L, NEREFTHALD, TV Ly bOZORRICBIT LAETFERIET S
HELEHTH S,

CITHRROENTWAS [MENFE] Lk, BRI Y a4 Ah [2) 20— X] Offiai L
LT AATAOFEFHEZRMA L, B EXEEZER L Qo /Mo FEEIEL b, L
PLRDS, Ziud, BICREBEN R AZ . BUREMICERTT 4 & »w ) 20 0REN %2 T
FICE EF AMERETIE RV, ZOMICEALT, U4y MIROE—-NETH 5 Jewel S.
Brooker (¥ a2 —T)V S+ 7))y —) &, MEEMFEE V) HEICE L, Vo &9 2k
NTWwW5b,

HEFR ORI L. INDFEMEFTVERTOOL LB T LICE-70 Lol [2) ¥ —X]
B AaFm i X505, L) &y PBEBIIS o TV ADRFHENZ LT, £2
TARADED [HEER ] &) SRIE TRAR ] THERZEN ], &2 [Ene] L5hETH
RLEDOTHbD, LVIEFEIZE ) & ZOFEIR, 7 LA F—ORFAINZE T2 ZiiEmm 128
IBRIET, BV 72D TH S, ([3F#], volb7, pad)

2L, MR TEICBW T L) F Yy ME TV A—DF ) L) [FEM Tk
DIER] 1EH o722 &, fEROFEHE L TORMZ2ERNICHERT 2 3 O Tldav, FEEIC
[Fitth) 1RO BB, BEMEERYELT AR RS L LT L TW 2256 Th b, 72
L) 4y bOERT S [#EENTE] 3.7V y =257z L 1. 7L A= [4
il BEOHE, TabbARFHORmMBIZ LIUL, BEFO AL ANEEEROBH 7% 7 — 5
o, BEXFHEL. COBRWERLTBET S 2 LICEREBIAN TV, =) 4y ME
TULAF =72 A Db, ZLTY—0—=X@EN) V5% L hiEmz S 0E#H
DFENIHNEEEE L. B2 RS 2MEOFE LB L MEREZAIE LD TH 5,

4 [XVJ) [FEi] ORKRICEZES =X LOERE

RimeiRVBED 235, o T [3)] & Del] oFEmeHia L Tsl ). 3. €
DFEIIBIT 2 IEETH L0, HB—ITEEFHE L EE RSN VREHOMEAIIMR T, 5l
MHD, HEEEITILIC) A2 RS LD MBI AZIT 5N 505, &kl L TIuRn
WCHHEFORRE 25, Lad HEWZITFEOMHREHLINOSEHEZMAST LI LT, o
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BTSRRI A ER L A AOMANEEE RHT A0 TIE R, Ao HE0BEL
HEZT, ZIThOEHMEEEMNICREEL, TENLZEDRELZRIETEHDTHS L) 3E
MEZF->TWD, 2 3] OBEICIE, BEFOREZEL LOD, ks LT3
DF MG EHEORBEZBAT AUREE L o> CTHNL WD, [FH] Tidehkra—oy
INHOBIE R W L. M OBRBEN 2 EEPEREV EIEv 2, BEAOARKE LRI 72,
WINDEEIN Y v FTH Y. FEADOBIHERE IR ABRICHE#H ST 5,

ISR E IS, BREHRZIBE L, xR 2720 1G0T 2 8RA L7,
73] 12BvwTd [RH] 2B Td, #2383 L & AUEEN 2 FiRT 5720102,
ZORMRILBEDI N T BRSNS, FKHFEE L COMENFEL, LRI
LME—TTREL FEE LT, ZADBADPHEL TV /ZbDTHA ),

VNI MEE T D 5 VIEE RO KRR L BRI D L5, EGOBA L EETH 5
HThb, B = ALOMEMICHEE R EICE L CE, & BRlh] 2RI L T s
NHZLDLZVEHTH LA, 3] IZHEifiedT 2 E#OFR E VI B TRIIN TV S,
MEFFH L, 2L ZFohEmE LT KIonN) v r oFETHZZT- L9102, I
P 2 R R 2 — 1 2 A AT DO 7 Fud —Th o7z, 72, 5IIRD ZNH
FoOVMHEE LT, REMIITMERICRZ 25 S ORLICH 2 2 BREZ 5 2 58 % o Tw»
o BIASNE L) ERILOTFELH D, WIHIIZHR S D% 2%\ T 72 SO AAE M
O MEIETFETH - 72

EBIZHI N D FZAM OHGEED 255, I8 0y Frkwvo 2 REH 2 TRICHD,
ST L, WALOHLE LTOA MOFEY AOEBRIIERIC, BT Y = X80 0HE
LOE#HRTOD /2T LERT, o OZEMEHEEIL, BHOI—av R XBLTT A1) 7
OREN 2T RE LTHEIZLAA, VORI O EA T, EBEI R EEOME % H Tz,
LD ZAELWEWNRTHB/S) L0y PV ETHICH LT, WHhIZEEADZHIC
Holze v—1) = RFNVEEDAFY)AANELT, T YFdy NIy FVEFEOT AU A
ANELT, ZNENOERTAVEKEZ RIS Lz T 2REAOTRN 2 KESTi AR 25 &
L7AEMThH o720 SO, VATV N - 74 ) 7 AXDENEY = XL 2O 72,
‘metropolitan perception’ [ X FTRY ADMES | OFHMTE ) b EZL D, " E/213 [
THANDOLE] L) HHABIRETH A I .

ZANOFEANEFEMEATH ). LADOKANE LTORCWKEKEERL & 7205, (2IZFEHFIC
BliE L2 = OFEMICIE ARSI D S\, B—ICRE) FORETH b, [NV TlEBEH{~—
)= XZENTH A ) — ADFED FAFEES I, BARNLFERLES NS, Lo L wbIXER
DN THEPNT VD LI %, BROYGHIIBECHNEDOREDRE R EBH 5, [RHb] &,
BHOFELFOSE ST REIIFAEL. WEBIYERF NV D vyOFEEI A T v AL E
NTVRDH, =DV L OFEMNZIEAICEZ 2L, GBYORY) 7+ =—%1E5H 1213
ERLED o720 TOENIT, MERDO L N—ART T4 TOMEE > THNZ. 3] 1
D FOBED LTI, BRI ZITEROBREBOBEE L TV b, £ LT, =)+ v b
BFY v BoOa—I 2Ax B LX), FOMF LT —SEEN - FEBN R Lo b HEOFE
DEEEL TV D, i) FOOROLREEZHRL T, LV EEHAMAEZEILL)ELT
Wb,
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BEICHEEORMIZ BT, ZOBEIWEOHEIZREN TH L. ZIUIRMIIEITZEE) F
OFLE L BERICED S, )] Tk, BRoOIFE & AN OKREROSREEDSEF: & HAE % IE
B2 ETEHAL TS, ZZIXEPNLTIHIE, BICEE L 72 &9 130k ah. HEWZ
INERAT, HRFY Uy g —<HEE, HlROTY Y - R, FURMUICEbLTE Y — F,
V=T VORI, LN72H DG Fa8) OFFOBIELBERZDOLDTH L. — . PO
ZWHBELRO X 9 TH ) %55 | BEIE % 28 2 ik ) 3 EH] S 1 B E BN ko T %,
I TIREDFEMLZRN T, & 5HEDMEOFH AT P2 OWIRINRA S b 2 L id
B\, PN TVEOEN) L) X PR ZAORETFTO—HTHH 5, BlziE, ‘An Au-
vergnat, all the mountains of Auvergne in / every chestnut that he sells... / Paris is a huge
home-sick peasant, ~ He carries a thousand villages in his heart. [F =7z V=2 FDH
WHGDORIEIL =T V=2 DFTXRCOWUEFEDL )T ) EF—Lav v o
o BERGZRE WoPIZBTOHEON 22RO ] (1169-72) OIFIZ. /8 v
A MR AQFEORN MBI B, AN MMER R L) LT 28D L. "Ll
7l ZZE)THHSTH, B EDIE, HEF TN L) RITHTOHNTH ) ZDFERHE
Thb, 2%, T F vy ek T 5, MEIRICOEERIZE /%) &) BRE S -8
PR E L. EHESIEAORIBEHE ST TWAE 2012, FOSILICEDb L HED T — < )5
NTLE-oTW 5D,

AU LT il 13, 3 —a v S ilaoh e, Ly bRk smfisnt, 2
HEERDEF — 7 WA E SNAEBRICOEDDORTFERIEL TV, F2D70I2a—1a Yy
NaeRe L2 CHGmoBE T CWhH, 272 Lehx [T 4y MiOAREEKR] L0
LNED P DABRB DD, O [HEMEGR] &) F 25T B RSO TR 3 E R
ENTHWHRWVDOT, EZFTEREFHAZATLIVORIIMED R EZATIEH D, 72721, [H
FXTIE =) 4y MZEBIIICEN TS L9 12, M T 21— b E TR & 5
THOOWSN] LR H ), IhrAfRERA. D] PFEoy v a v %
RTEV) HIFRW B THDH L VI ERTH L% 51X, WS SPBF OIS D 5.

BIET [EMEBMAOTRE] 2B LI, 2O )+ v M2iE, 1 F) A0
ATy N OB EERE LTEZ WL I EEEHM L. $4hbb J0MEHIZH -
7eoliFF—ua L LTOYLTH D HETH o7z 1hava — 1 v 3% R4 2450 & M8
L7235y 7 Thb, 29 LZEROFT, )4 v bAT1920 FFHifAICHENHETH - 72,
FLTRETESTLES/EBZZAREKEIILATHS ) Do Dlh] 2303 0ITHER L
72DE, FUAMNUILLZHIFEDOT 4T a v Tlddo7ze LLEDRS, AL LTI E
FTREXFYAMHSL S, BT FEHEICIEEZ TRy, ZiUE, 1927 FOUFEDHD
FHER RO TR OEOBETH ) . BAEMIZF ) XA M EHELELTOA F) A2 HE
LCZ %, Four Quartets MO DMEZ] HUREL % o720 #EmMICH 2 X DRHh] <l
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NE TS Z) Ay beA—7 - =) —AOEY =X 4 ULAEFOBBULA S /2 570k

BN GMETIZD Do RHTIZ, BHESY = X2 0REMEERRES X)) & [F#) 2o
W, RICFE LD AT o720 ZORE. BIEOUL A NHFZOWHME LR BN H L L. £
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A, A, LA EOBMEE RN L 225, KERFHIZLZ->TBY ., Kimlls
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LI b A E OB TlE. Not only the title, but the plan and a good deal of the incidental sym-
bolism of the poem were suggested by Miss Jessie L. Weston's book on the Grail legend: From Ritual to
Romance (Cambridge). -~ To another work of anthropology I am indebted in general, one which has in-
fluenced our generation profoundly; I mean The Golden Bough; I have used especially the two volumes
Adonis, Attis, Osiris.” & B TO#MFEZ BT 5,

N7 ROZOHROREETH L EROMNERF [La— -7 g v E—=N) =X | (1920) DFFFHIV.
Vid, #EMTEE R TROMBEEZRET 2 HOFICIZB L (. BB 28— R KO & #0H
PRDHLENTVD, ZOBMONOFFZIE, F) Y v -7y OFBFE, Fllb7ayy 2 A0 bV F—
WEE 7T Y ARBIRE: EORGEENSH D . LI T T VROLFLRITTR LS R 55,
WEPFORER [HT ORI © k=7 v =) = XL PHRFEDL— P ET ] AT 5T5 2 — A F1) ZHH
WMozt e sea]. wigest. 2008 4F

Briggs, Julia. “Modernism's Lost Hope' : Virginia Woolf, Hope Mirrlees, and the Printing of Paris.” Read-
g Virginia Woolf. Edinburgh: Edinburgh UP,2006.

V=7 VT OHRICE AR WY —1) — X2 Sk, 19184E8 HTH 5, (Briggs,p.8l.)
T4 v D7)V 7K (Hogarth House) i OFEFRIZ. 19194 11 H 15 H T %, (Behr, Caroline. T.S,
Eliot: A Chronology of his Life and Works. London: The Macmillan Press, 1983, p.16.)

~ v a—=X, [FMa TS U4y b MUk, mEF. HEEE, PFHE B TR, 19794, 789 H,
Gordon, Lyndall. 7.5 Eliot: An Imperfect Life, London: Vintage, 1998,p.367.

Time Present: The Newsletter of the T.S. Eliot Society, Number74 ,/ 75Summer-Fall,2011.

Briggs, ibid. ‘Working from Hope s manuscript (as it probably was), Woolf had to select the appropri-
ate size and font of type indicated, and the typographical problems it posed are reflected in the excep-
tional number of mistakes she made. Most of these occur in French words and could well have been
present in Hope's original, but some occur in familiar English words (for example ‘carryl ong” for ‘carry
long', and ‘leisuerly’ Paris, 17, 19). By 24 April 1920, with the printing completed and the book bound,
Woolf spent an annoying afternoon making two further corrections by hand in each of 160 copies (Diary
i, 33) - they apparently printed 175 altogether. (p.84.) ZDOMIZd ., ~— 1) — XDREFEN e DT i F
53, RERE TIZD% ) OS2 o 722 EPHIBN TV,

W, miigHE, L= XAPER LS 7+ 3 (king fisher) (& [Felb] oifikE, $4bb [EHI] 12 [#
J# (order) | % 7259 Fisher King # £ 2 & o TIHR L Tldv v, Ty FOREINY ¥ —-
TIAMYO [Fkrobua~x Y AN 1o TBY, V2 AN OFEEL T/, TLAF—0onN) VY
ANORELNIH LI EEZLLEE, )] 1F )Ly MREOAEWREKTR L INOEEH S UDIEL L
HLTIEVRVY, BIZHAFOL ) BEZDNL LNAVA, 20X ZHAFXFHERSEL e, 20
HAFoTWBOTH D, (pp.1589)

Harrison, Jane Ellen. [T 3E4T & &350 #E Y =~V ¥ A, HBOREHRFE. 1974 45, pp.l71-2.
7)) v 7 A3 Hi#8E T, The poem begins (as it will end), by invoking Hope's muse and close friend,
Jane Ellen Harrison a classical scholar known for her research into ancient Greek ritual and its relation to
art, and the powers of its female deities. T want a holophrase’ (Par7s.3) announces the search for a single
word that might encompass the complex range of experiences the poem comprehends (in 7/4emis, Harri-
son had defined the holophrase as a primitive stage of languages in which long words expressed complex
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relationships more fully and less analytically than in more developed languages). (p.85.) & @I L T\ 5,
COFRMEREATICES, ¥~V —XE ZOEROFTERERR L. T4abb, [ L 3EENE
FEOFHETH) . ROGBUIEMAZEOMGRE LV EELATHEL D 0T XY &Ry
EHDHEHI, SHEOREZLERLIZOOTH 72, FD518, 1917H" I can't /I must go slowly’
OFNE, FER=TVORBATTHY . PO Twant-- IZHIET DD Lk,

13 Briggs, Julia. Hope Mirrlees and Continental Modernism', Gender in Modernism. Edited and with an in-
troduction by Bonnie Kime Scott, Urbana and Chicago: University of Illinois Press, 2007, p.289.

14 Briggs, /bid. ‘One reason why she and her poem remained forgotten when other modernist women writ-
ers were being rediscovered and reread was the poem’s scarcity: Paris was printed by the Hogarth Press
in an edition of 175 copies (Woolmer 31; Willis34,74). Then years later, following the death of her muse,
Jane Harrison, Mirrlees became a Roman Catholic, and thereafter refused permission for the poem to be
reprinted, believing that certain passages in it were blasphemous (as indeed they were). More than fifty
years later, she finally agreed to its being reprinted with a number of passages cut, but the scholarly
journal where it appeared folded after a few issues. (p.263.)

15 Briggs, /bid. ‘131. Easter (Good Friday, April 18, in 1919). “ Grand Guignol” (“blood and guts”) was a vi-
olent, sensational type of melodrama performed at the Grand Guignol theatre in Montmartre (see line
181-82). (HM cut lines 1-5 of this page when the poem was reprinted in 1973.) (p.292.)
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